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On the afternoon of June 25, 2026, three exhibitions opened jointly at Songshan Lake Boxes
Art Museum: Oracle, a solo exhibition by Echo Can Luo; SMOOTH, a solo exhibition by the
European avant-garde artist team UBERMORGEN, both curated by international curator Gu
Zhenqging; and Myriad Forms of the Character, a solo exhibition by type designer Liu Yunlai,
presented as the ninth edition of the Museum’s residency programme.
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Opening on the same day, the three exhibitions formed an intellectual constellation in which
each illuminated the others. The first-floor galleries take artificial intelligence, algorithmic
systems and digital media as their points of departure, responding to the crisis and
reconfiguration of human subjectivity in the technological age. The second floor returns to
Chinese characters, an ancient yet continually evolving visual system, presenting the
creativity, communicative potential and local practices of type design within a contemporary
context. Technology and writing, future and tradition, global experience and the Pearl River
Delta context converged across multiple dimensions through this joint opening.


javascript:void(0);

AUHRFEARERRE RN MYRIAD FORMS
The Sth Residency program, Songshan Lake Boxes Art Museum of THE CHARACTER

2026.06.10-8.25 : ;

Artists
UBERMORGEN
mmmmmmmmmmm

ZAKR: XEXE ARTISTS: LIU YUNLAI
RYCAYE: VT, YRS Exhibition Director: Liu Ke, Xu Yanzhuan

=
=l

Al dk: RARRAKNZ KRG

FHEIEE, REMRTERNEZEZRRETET. RUMEFEANEZARRERERBEE
B, MBS FERENTERIA., 2REEERN. BRREABRRS. RREIFRSE
Bl REY, BHEEEARNA (UBERMORGENY) EARARKMEAAEH-ARBKE, i-HR
578, ZARKRZU(Echo Can Luo), URFHEIRITIINIERERSS XK,

On the opening day, a panel discussion was held in the lecture hall on the third floor of the
Museum. Moderated by Ji Ran, Academic Deputy Director of Songshan Lake Boxes Art
Museum, the discussion brought together Liu Ke, Executive Director of the Museum; Wang
Jian, Academic Director; international curator Gu Zhenqing; Wu Hanliu, Distinguished
Associate Professor at Dongguan University of Technology; UBERMORGEN members Luzius
Bernhard and Billie Bernhard; artist Echo Can Luo; and type designer Liu Yunlai.
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The speakers engaged in a sustained and wide-ranging discussion on Al art, algorithmic
aesthetics, type design and the globalisation of contemporary art.
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Curator Gu Zhenqing observed that artificial intelligence is transforming

not only artistic production and aesthetic judgement, but the very
structures of knowledge. Al is no longer merely an auxiliary tool; it may
also become an active participant in curating, writing, image generation
and aesthetic evaluation. In the face of such change, art should neither
simply celebrate technology nor retreat to a time before it. Instead, it



must look within technology itself to identify the fissures concealed by

efficiency, smoothness and automation.
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UBERMORGEN’s exhibition SMOOTH begins precisely from such
fissures. Luzius Bernhard suggested that the artist’s task is to create
new artistic languages for an as-yet unknown age. Billie Bernhard
further observed that beyond standardised and rationalised
technological systems, human beings continue to possess genuine
emotions, perceptions and lived experiences. These may be neither
efficient nor smooth, yet they constitute an essential and precious part

of what it means to be human.
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Wang Jian approached the discussion through the structural
relationship among the three exhibitions. He observed that the two
exhibitions on the first floor embody both “hard” and “soft”
dimensions: they present the technological realities constituted by
artificial intelligence, servers and algorithmic systems, while also
addressing human emotion, bodily experience and perception within
technological environments. On the second floor, Myriad Forms of the
Character returns to Chinese characters and their deep cultural
traditions. By bringing these exhibitions together, the Museum places
future—oriented technological inquiry in dialogue with a continuously
evolving tradition of writing, reminding us that amid the emergence of
new media and technologies, the creative potential embedded within
our own cultural systems must also be reconsidered.
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Drawing on her own creative practice, Echo Can Luo reflected on the
changing nature of her relationship with artificial intelligence. In recent
years, rather than approaching Al solely through negation or vigilance,
she has begun to treat it as a creative tool and partner on equal terms,
engaging in experiments in human—-machine symbiosis and co-creation.
Within the context of Oracle, Luo continues to ask: as Al evolves at
unprecedented speed, how should human beings coexist with it? When
machines begin to participate in image generation, narrative
construction and the production of knowledge, where does the
distinctive value of the human lie? She referred to the proposition
embodied in The Human Use of Human Beings, through which scholars
had already considered humanity’s place in a technological age.
Decades later, this question has acquired renewed urgency in the
context of artificial intelligence. Luo’s remarks positioned Oracle not
merely as an exhibition about Al, but as an open-ended inquiry into how
human beings might once again locate themselves within a changing

world.
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Wu Hanliu pointed out that while large Al models can generate rapidly,
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respond continuously and optimise without end, they do not experience
silence, hesitation, trembling or perplexity. Human uncertainty,
vulnerability and doubt are precisely what prevent art from being wholly
replaced. In an age defined by the pursuit of “smoothness,”
experiences that remain uneven, imperfect and resistant to calculation
continue to preserve the deeper force of the humanistic world.
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Liu Yunlai noted that Chinese characters constitute one of the oldest

and most distinctive forms of art in Chinese culture. Although they are
encountered everywhere in daily life, they are also easily overlooked.
Through this exhibition, he hopes to invite audiences to reconsider their
structure, character and contemporary vitality. In the hands of the
designer, characters that are ordinarily read without reflection reveal
themselves anew as configurations of line, balance, rhythm, structure
and cultural judgement.
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Drawing on the Museum’s long-term practice, Executive Director Liu Ke
addressed the curatorial significance of presenting the three exhibitions
together. He noted that since 2017, the Museum’s team has maintained
a sustained engagement with new media, the metaverse and digital art,
while also becoming increasingly aware of generational differences in
the experience of digital life. Those who witnessed the transition from
an offline world to a digital one can still perceive the distance between
these two modes of experience. For younger generations born into the
digital age, however, it has become increasingly difficult to step
outside the technological environments embedded in everyday life.

It is in this sense that the value of museums and exhibitions lies not
simply in reproducing everyday life, but in creating distance and
enabling reflection. Liu Ke argued that a meaningful exhibition should
allow audiences to step beyond the inertia of daily experience and
reconsider their relationship with their time, the tension between
physical and digital realities, and the less visible questions concealed
behind technology.
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For Songshan Lake Boxes Art Museum, the joint opening was not merely a presentation of
three exhibitions, but a further exploration of a question central to the Museum'’s long-term
practice: how might an artistic ecology informed by contemporary consciousness and local
depth be cultivated within the industrial, urban and technological context of the Pearl River

Delta?
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During the opening ceremony, Liu Ke expressed his gratitude and expectations from the
perspective of the Museum’s spatial development and the evolution of its projects. He noted
that each new project brings changes to the space, while artworks, exhibition design and the
people involved together form an evolving relationship. It is through this continuing process
that the Museum becomes more than a container for exhibitions, gradually developing into a
cultural site collectively shaped by artists, curators, scholars, designers and audiences.
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Wang Jian affirmed the Museum'’s practice from the broader perspective of artistic ecology. In
his view, its continuing engagement with artists from China and abroad, together with its
support for local practitioners, has enabled the space to foster a fluid form of cultural
exchange rather than a one-directional transmission of ideas. Gu Zhenging also observed
that, amid the decentralisation of global contemporary art, the locally grounded
transformations of the Pearl River Delta and Dongguan are becoming important points of

reference for understanding contemporary art in China.
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Curator Gu Zhenging noted that the two exhibitions he curated, Oracle and SMOOTH, do not
address technology as an abstract subject. Instead, they respond from within an urban
context closely connected to artificial intelligence, digital applications and manufacturing,
examining the opportunities, challenges and crises that rapid technological development has
brought to human civilisation.
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The participating artists then reflected on their experiences of taking part in the exhibitions.
They emphasised that bringing an artwork from its initial conception into a physical exhibition
space depends upon close collaboration across curating, coordination, design, installation
and technical production, as well as the Museum team’'s sustained commitment throughout
the process. The artists extended their sincere gratitude to everyone involved in preparing
and realising the exhibitions, and to each visitor who attended the opening. Through the
audience's viewing, exchange and response, the works entered into a more tangible
relationship with the physical space, while the exhibitions acquired new meaning through
open public participation.
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Following the opening ceremony, the participating artists and curators led audiences through
the galleries on the first and second floors. From the servers and moving images of SMOOTH
to the Al narratives and interactive installations of Oracle, and onward to the type design,
spatial signage and student workshop outcomes presented in Myriad Forms of the Character,
visitors moved between future technologies and traditions of writing, and between global
questions and local experience.
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SMOOTH: Technological Realities Beneath the Seamless Surface
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UBERMORGEN is among the European art collectives that began engaging with internet and
digital art at an early stage. Its exhibition SMOOTH presents spatial installations including
Suspended Servers, Bed of Sound and The Social Screening. Taking the seamless surfaces
produced by contemporary technology as its point of departure, the exhibition reveals the
concealed expenditure, friction and sense of emptiness beneath them.
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During the guided tour, the artists and curator introduced audiences to the materials,
structures and ideas of the works in the first-floor galleries. Suspended Servers is
constructed from discarded server casings covered with hand-applied paint. By leaving
irregular traces of manual intervention across the machines, the work deliberately disrupts
the precise, polished and standardised appearance of industrial hardware. It reminds viewers
that the fluid interfaces, immediate responses and frictionless experiences of everyday digital
life are not without cost: behind technological “smoothness” lie hidden expenditures of
energy, data, labour and the body.
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Bed of Sound brings together a wooden platform, speakers and low-frequency sound to
create an enveloping sensory environment. Rather than demonstrating the power of
technology directly, the work takes warmth and comfort as its points of entry, allowing
audiences to encounter through bodily perception the increasingly indistinct boundary
between the human body and technological systems.
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Through screen-based images and the relationship of viewing, The Social Screening raises
questions about the gaze. While audiences appear to be observing Al-generated images,
technological systems are also continually capturing, identifying and observing human
beings. The distinction between subject and object, viewer and viewed, is thereby unsettled.
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The exhibition transforms “smoothness” from a sensory experience into a metaphor for our
time: the more seamless technology becomes, the more it may obscure our awareness of our
own condition.
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Oracle: Living with Al, Beyond Rejection
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Echo Can Luo's solo exhibition Oracle approaches artificial intelligence simultaneously as
subject, medium and collaborator, presenting the artist’s sustained exploration of human-
machine relations in recent years.
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Artist Echo Can Luo introduced the works presented in her exhibition. Centred on the concept
of a "many-faced Al," Agents of All Forms employs an interactive card-drawing mechanism to
present artificial intelligence across multiple social roles and contexts, including those of the
teacher, doctor, judge, lover and border regime, revealing how algorithms increasingly
permeate everyday life.For You, Luo established the narrative framework and used the styles
and content of her earlier works as training material for Al, enabling it to extend her existing
artistic language. Al was then employed to assist in generating the characters, imagery and
dialogue. Through this process of “human-machine complicity,” the work examines the limits
of algorithmic autonomy, as well as the computational consumption and ecological costs
underlying Al generation.
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Janus takes the form of a two-faced installation, juxtaposing organic, soft biological forms
with geometric structures regularised by algorithms. It reveals the formal transformation that
occurs between natural generation and technological processing. Xiao Ai and One Thousand
and One Nights is a real-time networked interactive installation in which audiences can
address questions directly to an intelligent voice assistant. Its continually changing responses
register the ongoing evolution of Al while turning seemingly ordinary exchanges between
humans and machines into objects of renewed scrutiny.
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Oracle operates like a system that continually poses questions. When machines begin to
generate images, organise language and participate in narrative construction, does the
position of the artist change? When Al becomes a repository of knowledge, a collaborator and
an agent, how might human judgement, will and responsibility still be recognised? Rather than
appearing as abstract theoretical propositions, these questions are translated through moving
images, interactive installations and generated imagery into experiences that can be seen and
sensed within the exhibition space.
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In dialogue with the first-floor discussions of Al, algorithms and the posthuman condition,
Myriad Forms of the Character on the second floor returns audiences to the ancient yet open
visual system of Chinese characters, and to the deep traditions of East Asian writing and

Chinese type design.
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Liu Yunlai's exhibition encompasses his original typefaces, variable fonts and experimental
type designs, alongside type-design projects developed for the Museum’s previous exhibition
titles and visual identities, as well as outcomes from a type-design workshop conducted with
Dongguan University of Technology. Rather than presenting typography merely as a finished
form of graphic communication, the exhibition demonstrates how Chinese characters are
designed, how they enter exhibitionary visual systems, and how they continue to evolve
through education and local culture.
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This is precisely the significance of the joint opening: it allows different questions to
illuminate one another within a shared space. When Al becomes an oracle, when technology
produces the frictionless appearance of smoothness, and when Chinese characters continue
to assume new forms in the digital age, the Museum offers a site in which perception,
questioning and relationships may be formed anew.
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The exhibitions are now open at Songshan Lake Boxes Art Museum. We welcome audiences to
enter the galleries and experience, through the encounter between artworks, space and the
body, this unfolding dialogue on technology, writing and contemporary life.
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Address: Sabaki Space, No. 1, Lane 1, Xipu Street, Xiaozhou Village, Guangzhou.

zial
SABAKI SPACE

MWBEFEARE

MUHE FERBELETT FEFEEZMMUGABEZBULAND-MUAXHZAREX, F2024F12H27H
ERFIE. EREHTMNERZFRABARIYNACESE, EHTER, NTNBARTINTIER, B
FZARPETNEZARK, BFEFEIER, ERATEARRBER. EANERRNEMSIFAX, BFE
B]£91650F 5%, BEITRT. 2THBIHEE, ZEMRE. MBRET. 28T, H oKX, KREXK
MEET., BEESHMXKERER, RESSEAZANIINBESERT, HHATHANERRRNEXESR
T, RN, RAIMANEEREMANERERE, KIEERZRARSHAZFEEUREEIHNE R
A, BZRBR. BFRRAR. FAMR. AEZFNAIXMEEE—R, RAEBLEITEXL. &
5. REARNIENAARRBERZSEMCIHAERNCEEHSEETFER.

Songshan Lake Boxes Art Museum

Songshan Lake Boxes Art Museum is located in ULAND-Songshan Lake Culture and Art District,
Dongguan City, Guangdong Province. Songshan Lake Boxes Art Museum is operated and managed by
the Curatorial Group of the Oil Painting Department of Guangzhou Academy of Fine Arts. Fan Bo
serves as the director,Liu Ke, the founder and executive director,Zhou Li holds the position of
artistic director,Wang Jian holds the position of academic director, Deng Zijun is the deputy
director,and Ji Ran works as the academic deputy director.The museum has a construction area of
about 5135 square meters,with exhibition space of about 1650 square meters, including 9 exhibition
halls,2 residency studios,as well as research rooms, tiered lecture hall, public education hall,office
areas, rest areas, and café. By integrating regional and international resources and deeply
participating in the construction and production of contemporary art mechanisms, the museum is
committed to becoming a contemporary art museum in the Guangdong-Hong Kong-Macao Greater
Bay Area with professionalism,expandability, recognizability, and international influence. Relying on
the research and teaching platform of the Academy of Fine Arts and local culture and technology, it
combines art exhibitions, international exchanges, academic research, public aesthetic education,
and local culture, becoming a creative social aesthetic education platform that can nourish social
culture, economy, and technological development and provide the public with a diverse range of
cultural experiences.
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Songshan Lake Boxes Art Museum, Cultural and Art-
istic Block, Dongguan City, Guangdong Province

10:00-18:00

A _—Z[E A Tuesday to Friday

10:00-19:00
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Admission is closed half an hour before closing time
Closed on Mondays




